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on the other has been added. Percy's version (13 B), on the
other hand, shows that reshaping by a gifted poet which I
mentioned as a third cause of change. Percy said only that it
had been communicated by Sir David Dalrymple (a literary
friend of Boswell's and later a Scots law-lord). It is written
in a highly suspicious imitation of archaic Scots spelling—
dois, haukis, nevir, deir, steid, and so on—though that is in
itself no proof that this version is "literary" in origin. More
significantly, the murdered brother is changed to "father",
and the punishment by death now appears as punishment by
exile:
'And whatten penance wul ye drie for that,
Edward, Edward ?
And whatten penance wul ye drie for that ?
My deir son, now tell me O.'
'He set my feit in yonder boat,
Mither, mither
He set my feit in yonder boat,
And lie fare ovir the sea O.*	(13 B)
The motif of legal execution by exposure in an open boat
must have been part of the archetype. The "penance" and
"exile" of this version shows a "weakening of the original
situation" and a "failure to grasp the irony of the son's remark",
but the alteration is entirely justified since, as Taylor says,
"if we try to insert the notion of execution into Percy's version
the elaborate and beautiful metrical structure is necessarily
destroyed". This text is "a revision of a folksong, a rewriting
which may justly compare with Goethe's 'Heidenroslein' ".4
There is no doubt that this is not only the best of all the
versions but one of the best of all the ballads. T. F. Henderson
calls it "a quite admirable example of the non-vulgarized
Scots of the seventeenth and later centuries"5 and points
out its linguistic superiority to the average traditional ver-
sions. The progressive revelations are finely timed, and the
hero's rounding on his mother at the end with a curse is

